INTERNATIONAL JOURNAL OF RESEARCH CULTURE SOCIETY ISSN(O): 2456-6683
Monthly Peer-Reviewed, Refereed, Indexed Journal [ Impact Factor: 9.241 ]
Volume - 10, Issue - 6, June -2026

DOIs:10.2017/IJRCS/202606012 --i-- Research Paper / Article / Review

Sangita Ratnakara and Its Relevance in the Present System
of Music Education: A Review Study

Dr. Asmat Ara
Associate Professor, Department of Music
Govt. College for Women, Nawakadal, Srinagar, Jammu & Kashmir, India
dr.asmatara@gmail.com

Abstract: Indian classical music has a rich theoretical tradition preserved through ancient musicological texts.
Among these, Sangita Ratnakara composed by Sarngadeva during the 13th century holds a unique position as one
of the most comprehensive treatises on Indian music. The text systematically discusses various dimensions of music
including Svara (musical notes), Shruti (microtones), raga (melodic framework), tala (rhythmic system),
compositions, instruments and dance. It served as a connecting link between ancient and medieval traditions and
continues to influence the development of Hindustani and Carnatic music.

The present review study examines the relevance of Sangita Ratnakara in the contemporary system of music
education. It highlights the importance of integrating traditional musicological knowledge with modern
pedagogical approaches. The study explores its implementation in curriculum, performance training, research
and cultural preservation. The paper concludes that Sangita Ratnakara remains a valuable source of knowledge
for present-day learners and researchers.
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1. INTRODUCTION

Music has always been an important component of Indian cultural heritage. The Indian tradition of music developed
through both oral transmission and systematic theoretical documentation. Ancient and medieval scholars contributed
significantly by recording musical concepts through various treatises.

Among these works, Sangita Ratnakara occupies a prominent place. Written by Sarngadeva, the text is regarded as an
authoritative work in Indian musicology. It consists of seven chapters dealing with sound, musical notes, ragas,
compositions, rhythm, instruments and dance. The treatise is also considered an important link between the earlier
traditions and later developments of Indian classical music.

In the present educational scenario, where emphasis is given to interdisciplinary learning and preservation of cultural
knowledge, the study of Sangita Ratnakara becomes highly significant. It provides learners with a deeper understanding
of the theoretical and practical dimensions of music.

2. NEED AND IMPORTANCE OF THE STUDY

The present education system aims to develop knowledge, creativity and cultural awareness among learners. In this
context, the study of Sangita Ratnakara is important because:

1. Preservation of Traditional Knowledge

Sangita Ratnakara preserves centuries-old musical concepts and acts as a source for understanding India's classical
music heritage.

2. Strengthening Music Theory

Concepts such as svara, shruti, raga and tala provide a scientific foundation for music students.

3. Connecting Ancient and Modern Learning
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The study helps students understand how traditional concepts continue to influence contemporary performance
practices.

4. Promotion of Research

The text offers opportunities for research in musicology, history, cultural studies and performing arts.

5. Development of Practical Skills

Knowledge of traditional theories improves students’ understanding of musical expression, improvisation and
performance.

3. OBJECTIVES OF THE STUDY

The objectives of the study are:

To study the historical and theoretical importance of Sangita Ratnakara.
To analyse its contribution to Indian classical music.

To examine its relevance in the present music education system.

To explore its implementation in teaching and performance practices.
To highlight the role of ancient texts in preservation of musical heritage.
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4. REVIEW OF RELATED LITERATURE

Scholars have considered Sangita Ratnakara as one of the most significant works in Indian musicology. Sarngadeva’s
treatise organised earlier musical knowledge and presented a systematic framework that influenced later developments
in classical music.

R. K. Shringy and Prem Lata Sharma, through their translation and interpretation of Sangita Ratnakara, explained its
concepts in relation to Indian philosophical and musical traditions. Their work helped modern scholars understand the
depth of Sarngadeva’s contribution.

Studies on svara and shruti in Sangita Ratnakara highlight the scientific approach towards sound and pitch. These
concepts remain important in present music training as they form the basis of melody construction.

Research on raga theory explains that the principles of melodic structure discussed by Sarngadeva continue to influence
classical music practices. Modern performers still depend on traditional ideas of melodic identity, emotional expression
and aesthetic presentation.

Studies related to tala theory show that Sarngadeva’s rhythmic classifications demonstrate the organised and analytical
nature of Indian rhythm. These ideas remain relevant in percussion training and academic studies.

Educational research suggests that the inclusion of ancient musicological texts in higher education encourages cultural
understanding and critical thinking. However, more attention is required towards practical application of these texts in
classroom teaching and modern curriculum planning.

5. IMPLEMENTATION IN THE PRESENT SYSTEM OF EDUCATION

The concepts of Sangita Ratnakara are implemented in various areas of contemporary music education:

1. Curriculum Development

Universities and colleges include ancient musicology, raga theory, tala concepts and history of music as part of music
courses.

2. Classroom Teaching

Teachers use traditional concepts to explain the scientific and aesthetic aspects of music.

3. Practical Training

Students apply concepts of raga, rhythm and musical expression during vocal and instrumental practice.

4. Research Activities

The text is used as a reference source for dissertations, research papers and studies related to Indian classical music.
5. Digital Preservation

Modern technology provides opportunities for documentation and wider accessibility of traditional musical knowledge.
6. Cultural Programmes

Music institutions use traditional concepts while organising performances and heritage-based activities.

6. SUGGESTIONS
e Ancient musicological texts should be given more importance in higher education music syllabi.
e Seminars and workshops on Sangita Ratnakara should be organised for students and researchers.
o Digital resources related to classical music texts should be developed.
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e Teachers should combine traditional theory with modern teaching methods.
o Further research should focus on practical applications of ancient concepts in present music education.

7. CONCLUSION

Sangita Ratnakara represents a remarkable contribution to Indian musicology and continues to remain relevant even in
the modern educational environment. Its systematic explanation of melody, rhythm and aesthetics provides a strong
foundation for music learning.

The implementation of its principles in contemporary education creates a connection between ancient wisdom and
modern pedagogy. The study of Sangita Ratnakara not only preserves India's musical heritage but also encourages
research, creativity and deeper understanding of classical music traditions.
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